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Ronelle Clarke

This body of work has been inspired by the work of Brisbane poet Rob Morris. His use of language evoked
strong visual images | identified with on a personal level. We share a love of the beach and are both inter-
ested in the enduring place of seaside holidays in memory. This shared interest led to collaboration and a lim-
ited edition book of poetry and prints. These lino block relief prints have been hand printed on BFK Reeves
Rag Paper and poetry is printed on acid free velum. The book has then been bound using interfaced screws
to enable prints to be removed if desired. These ceramic pieces have been hand built, carved and finished
with coloured fritted slips before being fired to 1220 c

The imagery | developed for the book has then been extended further into 3D ceramic forms that aim to
evoke visually the atmosphere and place contained in Rob’s use of language. In doing so | have endeav-
oured to arrive at sculptural works that use both text and image to create atmosphere and enhance the nar-
rative quality of the words.

RC1 RC2 RC3 RC4

Just As Night Falls We Up at Turtle Street One Yacht but no Moon  We Will Go Walking
Swim Ceramic sculpture Tonight Ceramic sculpture mid-
Ceramic sculpture mid-  $350 Ceramic sculpture mid-  fired with fritted slips.
fired with fritted slips. fired with fritted slips. $350

$350 $350

Just As Night Falls We Swim One Yacht but no Moon Tonight We Well Go Walking
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Ronelle Clarke

RC5

Something Black Out
There

Ceramic Fish, Found
Book and lino print in-
serted.

$350

RC13-21

Lino Print with porcelain
Cards with envelopes
$10

RC22 - 37

Lino print with porcelain
Gift tag/Bookmark
$7.50

RC38

She has a turquoise Fish-
ing Rod

Framed Print, lino block
relief print with poetry
by Rob Morris

$185

RC39

Crabs Point Blue Claws
at Us

Framed print, lino block
relief print with poetry
by Rob Morris.

$185

RC6 - 12
The Turquoise Fishing Rod

Limited Edition 20 Artist Book. Lino block print on BFK Reeves Rag Paper.
Poetry on acid free velum and bound with interscrews.

$225

Something Black Out There
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Jill Cuthbertson

My body of work explores the intrinsic value of bonding, relationships and nurturing. Young children are small,
fragile and forever receptacles for our love, for the sharing of our time and our experiences which all may in
turn leave indelible imprints and influence the people they are to become.

This installation of slip cast porcelain shoes, a small child’s shoe, is a metaphor for the child’s journey from birth
to five years of age - the first five years where children start as a blank canvas and like a sponge, absorb all
we can give-our love, our touch, our time, stories that are read, information and more information. They are
forever inquisitive.

The incorporated text such - ‘why, why’, ‘Daddy read me a story’, ‘hugs’, ‘kisses’, ‘Time’, reflects the journey,
their growth and things that are important. The images are precious moments captured in time never to be
recaptured.

JC1-75

Shoes

Porcelain shoes with unique decals on each shoe
$65 each




Kylie Johnson

During her study of Visual Arts and Film at QUT in Brisbane (1990-1993) Kylie met a group of artists and potters
and became part of the group known as Amfora. Here she rekindled her love of ceramics that was instilled by
her parents and their involvement in the craft in the 1970s and 80s.

Amfora held many group shows throughout its 12-year run, of which Kylie was a part of all. She decorated the
vessels of Clairy Laurence and David Usher and formed lifelong friendships within the group.

It was through these years that Kylie also published three books of her poetry: Distant Shoes (1992), Forty-eight
minus one (1997) and The ivory birds (2000). The poetry book launches also coincided with solo exhibitions of
her painting and collage work. In 1996 Kylie set up her business paper boat press, in its early stages creating a
boutique greeting card range featuring her own whimsical one or two line poems. This has nhow grown to in-
clude ceramic ornaments, ceramic jewellery, original illustrations and functional ceramic vessels.

Something always brings her back to words though. A hopeless romantic, Kylie has again put her own words
on her work, but this time through her own hand-built organic shaped pieces. Kylie's work in all its varied forms
sells in over 50 stores and gallery stores in Australia and New Zealand.

In 2008 Kylie’s first commercially produced book of poetry count me the stars was published by Murdoch
Books Australia. Kylie has just signed her second book deal with Murdoch Books and a follow up collection to
Count me the stars is due for release in March 2009.

Count me the stars is now available in bookshops throughout Australia.

KJ1 KJ2-7

Unbroken Knowledge Count me the stars
Individual cut letters Books

made of earthern- $30 each

ware clay with matte

glaze.

$1800

Unbroken Knowledge



Wendy Hatfield-Witt

| enjoy producing decorative functional ceramics. Shape, texture and form are of paramount importance to
me when creating works. A piece has to look good and feel good in your hands.

My current work is about post and present experiences. | have used materials such as glass, wallpaper, fossils
and shells to create the piece. Going to the beach fossicking as a small child, hunting through antique shops
and renovating houses have been the source of my inspiration. The images on the sea vessels are Box

Brownie Photos of my grand parents fishing. The maps represent fishing journeys taken and the text is derived
from historic documents. The bottles are slip cast from the original objects.

WHW

Spoons (Small)

White polished porce-
lain.

$30

WHW52

Printed Spoons
(Medium)
Porcelain

$30

WHW58

Small bowl with
spoons set (Small)
Porcelain. Contempo-
rary rust, roll outward
rim.

$95

WHW

Spoons (Medium)
White polished porce-
lain.

$35

WHW53-55

Printed Spoons (Large)
Porcelain

$35

WHW59

Small bowl with spoons
set (Medium)
Porcelain. Contempo-
rary rust, roll outward
rim.

$110

:Qﬁ;m:m,%x -

Small bowl! with spoons set

WHW

Spoons (Large)

White polished porce-
lain.

$40

WHW56

Oval Madonna eye
and text dish (Large)
Porcelain

$85

WHW60

Small bowl with spoons
set (Small)

Porcelain. Roll inward
rim.

$70

Oval Madonna eye and text dish

WHW50-51

Printed Spoons (Small)
Porcelain

$25

WHW57

Oval Madonna eye
and text dish (Small)
Porcelain

$65

WHW61

Small bowl with spoons
set (Medium)
Porcelain. Roll inward
rim.

$90

Oval Madonna eye and text dish
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Wendy Hatfield-Witt

WHW62-63
Sea Oval Dishes (Small)

Porcelain
$30

WHW73
Bottle Set
Porcelain
$275

WHwW84

Which way, what time?
Porcelain duck installa-
tion

$1800

Tea Pots

Which way, what time?

WHW64-65

Sea Oval Dishes
(Medium)
Porcelain

$55

WHW74-75
Queensland House
Oval Dishes (Small)
Porcelain

$45

(Individual ducks can
be made to order upon
request.)

WHW®66-70
Tea Pots

Porcelain
$95

WHW76-79
Queensland House
Oval Dishes (Medium)
Porcelain

$55

WHW85

Icon Picture with frame
Porcelain

$180

WHW71-72
Ilcon Beakers

Waxed etched porce-

lain.
$90

WHW80-83
Queensland House
Oval Dishes (Large)
Porcelain

$95

Bottle Set

Icon Picture with frame



Anita Mcintyre

Anita Mclintyre’s work for some 30 years has been informed by the Australian Landscape. It constitutes a con-
tinuing narrative of journey, place and time.

Observation and memory, combined with topographical references provide the conceptual material to visu-
ally express her personal relationship with the place and journey.

This recent work for the exhibition TEXT has its genesis in her travel to China in 2007 and experimental work form
the Print on Clay Symposium at ANU in 2008.

This work is a collage of techniques, concepts and memory. An amalgam of several journeys, the first layer is a
recorded history of her colonial ancestors’ journey in 1822 -ceramic pencil-. The successive layers are of he
own journey to a far land (China) in 2007 -again ceramic pencil drawings of her personal totem (Fish)- The in-
credible array of ceramic materials and techniques she experienced in China, and the fascination with Chi-
nese writing (as an art form) form the successive layers of this work. Commercial tissue transfers of Chinese text
and images of traditional fish patterns have been used. The old sponge stamp was picked up in the rubbish in
Jingderzen and has been dipped in beautiful red stain to form a background pattern. The final layer in this
work is of MclIntyre’s totem fish; which are decals of her drawings made in China in symbolic Australian colours
of desert red black and white. The use of the material Keraflex porcelain is the perfect canvas for the imagery
and the necessary framing in Perspex give the work an ethereal floating effect.

Again the essential elements of place and time are reduced to symbolic mark making that becomes the
metaphor for her journey.

AM1
Journey Collaged

Keraflex porcelain, tissue transfer, ceramic pencil personal drawings and decals fired to 1280 C
$1200

e e
. - ~ ——
k= = -,

. s T .

Page 8



Tania Murray

Lest We Forget

The 43 recorded European burials at Mill Point on the shores of Lake Cootharaba, are the earliest known in the
district. Wet and acidic soil has reclaimed their bones.

Extracting dye from leaves of the cemetery’s tall bloodwood trees, gave a physical presence to these unfa-
miliar names.

A link between heaven and earth, the tree is like a cross. It has roots in the ground and branches that stretch
to the sky.

Masu and haiku

“More than bread, poetry is necessary at times when there’s no need for it at all...”

| began typing in 2007 as a documentation of time passing. Each day the words of haiku became my provi-
sion and meditation for the soul. A poetry of sensibility, haiku is read as many but taken into memory as one.

The printed Japanese cloth of potter’s tools, a wooden sake cup and lunch wrap paper, a metaphor for what
daily sustains me.

™1 ™2 ™3 ™4

Lest We Forget Hill of Crosses What Remains Masu and Haiku

Grey woollen blanket Digital image, found Digital image, found Wooden sake cup with
stitched with 47 names.  ceramics. ceramics and kangaroo wadding. Typed text on
Cotton dyed from NFS bones. lunch wrap paper
leaves gathered at Mill $220 bound with oriental-style
Point Cemetery. hemp stitching. Washi
$1200 paper with gold and

silver leaf. Pine box with
lid. Japanese cloth.
$620

T™M5

Rowley Drysdale in conversation,
DVD

NFS

Lest We Forget

e e
What Remains Hill of Crosses

-
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Pattie Murray

For this exhibition | have chosen to interpret *Text” as an exploration of texture. In this way | am trying to extend
the piece beyond being a purely visual object. It seems today we are constantly bombarded by visual im-
ages which allows little time for contemplation. | feel texture allows a visual rest and can elicit memories of
natural objects, fabrics and even childhood toys. Handmade ceramics are so much more than just a vessel or
a pot, it engages the user and the viewer from different angles and allows varying perspectives on the form
and surface. Each vessel is as individual and unique as you.

On the textured surfaces of the bowls and books | have further explored the theme of fossil crinoids. These
were the culmination of integrating dry point and relief prints on paper and reinterpreting these onto porce-
lain vessels and also onto porcelain book pages using the process of etching on clay. | enjoy looking at any
type of fossils and nature in general and in the future intend to explore more of the crossover between print
on the ceramic vessel. Leo Tolstoy sums up the impetus underlying the work, ‘One of the first conditions of
happiness is that the link between Man and Nature shall not be broken.’

A little history of Crinoids: Crinoids are members of the phylum Echinodermata. This is the phylum that brings us
starfish, sea urchins and sand dollars. The crinoids are a breed apart however, they resemble an underwater
flower. Some even have parts that look and act like roots anchoring them to the ocean floor. They are com-
monly called sea lilies. These fossils date back to the middle of the Cambrian Period, these varieties died out in
the great Permian extinctions.

Crinoids did evolve and many new species are alive and well today. They tend toward to be found in deeper
waters. The stalked varieties are usually found in water over 200 metres deep, though some can be found in
100 metres of water.

PM9

Etched White Bowl
Etched porcelain
with text.

$35

PM13

Etched White Bowl
Porcelain with no
foot.

$35

PM10

Etched White Bowl
Porcelain with text
and no foot.

$35

PM14

Etched White Bowl
Porcelain with no
foot.

$35

PM11

Etched White Bowl
Porcelain with text
and flared foot.
$35

PM15

Etched Bowl
Porcelain, glaze and
green Stain

$40

PM12

Etched White Bowl
Porcelain with no
text and no foot.
$35

PM16

Etched Bowl
Porcelain, no glaze
and green stain.
$40

Etched White Bowls
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Pattie Murray

PM1

Fossil Book |
White S/I, 3 pages
bound.

$70

PM5

Fossil Book V
Blue text/etched
bound

$95

Fossil VI

Fossil Book 1V

PM2

Fossil Book Il
White S/I, 3 pages
bound.

$70

PM6

Fossil VI
Concertina/black
writing/etched S/I
$115

Fossil VI

PM3

Fossil Book Il
(Crinoid)

White S/I bound.
$70

PM7

Fossil VII

Concertina 3 etched
black (no text)

$70

PM4

Fossil Book IV

Black etched bound
$75

PM8

Fossil Book VIII

2 page concertina
white etched porce-
lain.

$45

Fossil Book V
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Darren O’Brien

Random: made or done by chance / without plan

Object: material thing that to which feeling or action is directed

Text: actual word

When | first started this work | had the idea to use these objects from around home to create a dialogue or to
inspire a story explaining their relationship and connections. The old radio which | don’t use anymore but
can’t throw away. The ever versatile milkcrate, mounted on castors. Pegs of many colours and yellow flowers
that populate the yard. Plastic toys, the red thunderbird which lives in the lounge and the blue truck the bath-
room. The gun that should come with instructions for peace. Chillies hot and red, lemons, a starfish, a bullet
shell collected off a firing range and the daily rituals of coffee.
But instead became interested in the actual words, raw and literal, the form and composition of the letters.
The combining of two objects and their ‘text’ural equivalent to make new words. Branding each piece with
bold black type and the use of layering and repetition to mark the surface and create a visual aesthetic. The
forms were also considered, thrown and distorted and for me posses the integrity of the ceramic process.

DO1

Bang Bang
Printed Platter
$550

DO5

Flowers
Printed platter
$550

DO9
Milkcrate

Printed Platter
$280

Radio Radio

Bang Bang

DO2

Radio Radio
Printed Platter
$550

DO6

Hot Music
Printed Platter
$350

DO10
Bulletshellgun
Printed Platter
$280

Carred

Hot Music

DO3

Carred
Printed Platter
$550

DO7
Pegflower
Printed Platter
$350

DO11
Cartruck
Printed Platter
$350

DO4

Crate

Printed platter
$550

DO8
Espresso flower

Printed Platter
$350

Crate

Expresso flower
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Brunswick Street Window: Jane Harthoorn

The focus of my work is documenting human as well as ecological conditions and situations. It is really to do
with environmental and social issues from my own idiosyncratic point of view.

The Birdwatcher
Thrown carved porce-
lain with body stains
and glaze

NFS

The Birdwatcher

Habitat 1: Woodchip
Thrown carved porce-
lain with body stains
and glaze

NFS

Habitat 1: Woodchip

Doll’'s House

Thrown carved porce-
lain with body stains
and glaze

NFS

Doll’s House

Malt Street Window: Margaret Goldsmith

“My work knows no stillness; it is like a dance on paper or canvas.”

Ballad

Thrown carved porce-
lain with body stains
and glaze

NFS

Ballad

Margaret brings the vitality and colour of the Gold Coast to the tranquillity of the mountain. Her expressionist,
colourful and figurative glass works are represented in many collections.

MG7

Floriat Blue
Glass Platter
$350

MG15

Miro Dancing
Blue glass platter
$320

MG8
Floriat Green
Glass platter
$320

MG16

101 Stripes

Blue/green glass platter
$310

MG12
Corroboree
Glass bowl
$350

MG17

Bird of Peace
White/blue glass platter
$220

MG13

Lattice Blue/Green
Glass bowl

$250

MG18

Fish Scale

Fish scale on blue glass
bowl

$280

Photos Tony Webdale and Beatrice Prost



